
Arkansas Jitter

A wonderfully evocative work, this dance is set in 2/4 meter in the key of C major.  Written in an ABA’ Coda form, the opening A material utilizes cakewalk rhythms (even rhythmic accompaniment with syncopated melody) as well as juba-influenced material (syncopated accompanimental patterns).  These two musical concepts eventually merged to help create ragtime.  Not unlike some of her other music, the melody is often very much embedded into the accompaniment.  For instance, in the opening measures, the rising arpeggiated motive is at once accompanimental and melodic.  You cannot “take out” the melody and find the accompaniment, or vice versa.  

Another interesting aspect of this piece is her harmonic chromaticism, usually presented with half-steps.  The half-step, as we have seen, is a key part of Price’s compositional style, and this piece is no exception.  Her first harmonic shift, in measures 11-ff., is to A-flat major.  But immediately after, chromatic half steps create augmented chords.  Similar chromatic half steps happen in measures 16, 18, etc.  These half steps are perfect for an energetic rhythmic dance—they create fast motion and energy.  

In contrast, the B section is in the relative a minor, and has a separate melody and accompaniment texture.  Exciting chromatic passages happen in measures 53-54, and through the use of sequences in mm. 66ff., Price transitions back to the A’ section.  Ultimately, it is the syncopated nature of the rhythmic material and Price’s expressive use of the entire keyboard register that gives this music its vibrant character.
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