Child Asleep
A lovely character piece written for her own daughter, Child Asleep from the outset resonates the peace, warmth, and love that the title invites.  A completely intimate portrait of a sleeping soul, Price invites us into her musical depiction by writing “Tendrement” for the performer.  Concerning her musical materials, Price chooses F major, a ¾ waltz time signature, and piano/pianissimo opening dynamics.

The opening phrase is constructed with simple melodic materials, and somewhat ambiguous harmonic materials, creating an impressionistic backdrop for this beautiful work.  Not unlike many of her more advanced works, Price’s melodic ideas are often completely inseparable from other musical elements such as harmony, texture, rhythm, etc.  This is the case here.  The right hand uses two opening chords on eighth notes:  g minor and a minor, while the left hang begins with a C octave and an a minor chord.  On the last two beats of measure one, the right hand has four rising melodic eighths—cdea.  For a piece “in” F major, there is not a single F to be heard.  The C is the dominant of F, which makes sense, but again, the A minor chords imply either an add6 or a first inversion a minor harmony.  Either way, this creates a dreamy atmosphere.  And, the first two right hand chords, if voiced correctly, make the entire measure melody to be gacdea.  The second measure has a responding falling series of melodic eighth notes, like a subtle rocking or breathing motion.  

Interestingly, the second phrase is a sequence of the first, now beginning with a left hand f octave.  But the accompanying harmonies suggest more d minor or a d Phrygian than they do F major.  The implication of F major comes from the two left hand octave pedal points sounding:  C, (V) followed by F, (I).  For the first ten measures, this is the texture she chooses to create her expressive mood.  

The B section (mm. 11ff.), is more chromatic, and uses the eighth note idea from A as a point of departure.  Now the eighth notes descend, giving a hint of f minor (with melodic A-flats).  In measure 13, E major is implied (a half step away from F), but this is short-lived.  After a fermata in m. 14, a sequence occurs, moving the harmony to Eb by measure 17.  A short transition implies Db major, which is simply moved down by half step for the A’ return.  Perhaps the child is dreaming, or wiggling, or perhaps the child is scared.  Whatever Price was thinking, this section is clearly slightly more animated and intense than the A section. 

There is a small coda, marked pp, that borrows motives from the opening phrases.  Rising and falling thirds make one think “Go to sleep” in their rhythmic and melodic construct.  Or, possibly, the parent is singing softly, “I love you.”  A hymn-like final chord, spanning over three octaves and marked pp finishes this touching tribute to her daughter.
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